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The Bendigo Symphony Orchestra wishes 
to specially thank Bendigo Radiology for 
their Silver sponsorship.  

We sincerely thank the team at Bendigo 
Radiology for their generous contribution 
to support the strong growth of our regional 
orchestra.

Thanks to their sponsorship and 
participation, we are able perform at our 
best.

Silver Sponsor

Would you like to become a sponsor of 
the Bendigo Symphony Orchestra for our 
upcoming season?

Please contact: 
Bendigo Symphony Orchestra Partnerships 
Director, Anna Hill. 
E. anna@annahill.net 
M. 0488 197 546. 
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Bendigo Symphony Orchestra is thrilled 
to be an official performance partner of 
Bendigo Venues & Events. 
This partnership will accelerate the growth 
and development of our community 
orchestra, and inspire the presentation of 
diverse and exciting  orchestral work in 
Bendigo’s premier performance spaces. 

Bendigo Symphony Orchestra recognises the Dja Dja Wurrung and Taungurung People of the 
Kulin Nation to be the traditional owners and custodians of the unceded land on which we 
gather and perform. We pay our respects to leaders and Elders past, present and emerging 
for they hold the memories, the traditions, the culture and the hopes of all Dja Dja Wurrung 
Peoples. We express our gratitude in the sharing of this land, our sorrow for the personal, 
spiritual and cultural costs of that sharing and our hope that we may walk forward together 
in harmony and in the spirit of healing.

Acknowledgements
We would like to thank the following people 
who have generously donated to BSO 
through the Ulumbarra Foundation:

• Rachel Beagley
• Brian Florence
• John Gault
• Daniel Herbst
• Howard Nathan
• A C Paris
• Beth Penington
• Luke Severn

We would also like to extend our thanks 
to Kristen Beever for her design expertise 
in rebranding BSO’s public image and her 
ongoing pro bono work for the orchestra. 



4

Welcome to the Bendigo Symphony 
Orchestra’s second concert of the 2022 
season, following our very successful 
performance in The Capital in April.
We planned to have the Seraphim Trio 
come and play with us in 2021, so we are 
excited to finally have them here today 
to perform the Triple Concerto. The 
community of Central Victoria can enjoy 
internationally renowned artists such as 
Seraphim Trio playing major works because 
Bendigo has a symphony orchestra capable 
of presenting such works. 
We are grateful to the City of Greater 
Bendigo for financial support bringing 
Seraphim Trio to Bendigo, and to our 
Performance Partner Bendigo Venues & 
Events for helping us present our concerts 
in The Capital and Ulumbarra Theatres.
Another aspiration of Bendigo Symphony 
Orchestra is to form partnerships with the 
business community. We are pleased to 
announce Bendigo Radiology as our first 
Silver Sponsor. 
Bendigo Radiology is one of the largest 
providers of radiology services to Regional 
Victoria with 16 practices across northern 
and western Victoria, including Bendigo 
Health and St John of God hospital in 
Bendigo. Support from central Victorian 
businesses will enable our orchestra to 
achieve greater success with ambitious 

major works, support young musicians 
with orchestral experience and purchase 
equipment and music. 
We are also very pleased to acknowledge 
generous donations made to the orchestra 
in the last year. Tax-deductible donations 
can now be made to Ulumbarra Foundation 
to support the Bendigo Symphony 
Orchestra. See the back page of this 
program for details.
Our next program in September features 
some of the greatest romantic orchestral 
works by Tchaikovsky and Rachmaninov. 
We are currently recruiting players to our 
violin sections so we can thrill everyone 
with a huge string sound at this concert. If 
you know of a violinist, please ask them to 
get in touch through our web site.
Thank you for supporting Bendigo’s 
symphony orchestra. I’m delighted to 
see such a large audience for our second 
concert for 2022. Enjoy the music and tell 
your friends!
Beth Penington 
President 
Bendigo Symphony Orchestra
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Sunday 19 June, 2022, 2.30pm 
The Capital Theatre, Bendigo

Luke Severn Conductor
Seraphim Trio*

Helen Ayres violin, Tim Nankervis cello, Anna Goldsworthy piano
*Seraphim Trio appear thanks to sponsorship by City of Greater Bendigo

Concerto for Violin, Cello and Piano in C Major Op. 56
I. Allegro
II. Largo
III. Rondo alla polacca

Symphony No 7 in A Major Op. 92
I. Poco sostenuto – Vivace
II. Allegretto
III. Presto - Assai meno presto
IV. Allegro con brio
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Beethoven’s Triple Concerto, as it is often called, 
was started in 1803 and completed the following 
year during a particularly productive period of 
the composer’s life, which included the ‘Eroica’ 
Symphony, the ‘Waldstein’ and Appassionata 
piano sonatas and the opera Fidelio. It was the 
first of a number of works Beethoven wrote for 
his student, Archduke Rudolph.  It is very possible 
that the Archduke would have played it in the 
first performance along with violinist Carl Seidler 
and ‘cellist Anton Kraft, who had been Haydn’s 
principal ‘cellist at the Esterhazy court. Perhaps 
because of Beethoven’s admiration for Kraft’s 
work, the ‘cello is given special prominence 
in this concerto. In Beethoven’s era the trio 
became a popular genre in which wealthy 
amateur musicians often played side by side with 
professionals.  

The Triple Concerto is not as frequently heard as 
Beethoven’s other major compositions although 
it surely must be the equal of any of his first 
three piano concerti. Perhaps this is purely for 
logistical reasons as it requires three soloists, and 
in essence is chamber music on a grand scale 
- a piano trio accompanied by a full symphony 
orchestra.

I. Allegro  

This movement begins very softly with just ‘celli 
and basses and builds up using a crescendo over 
a repeated quaver bass. The ‘cellist is the first 
soloist to enter, lightly accompanied by discords; 
the violinist and finally the pianist follow. The 
soloists’ exposition has expansive themes and 
unconventional tonality. The second subject 
comes not in the dominant key but in the more 
striking key of A Major. Instead of a cadenza 
an exquisite passage is heard written for the 
solo instruments accompanied by soft chords 
from the orchestra. Throughout the movement 
there is great variety in the part-writing as the 

soloists play singly, with each other and with the 
orchestra.

II. Largo 

The slow movement is a large-scale introduction 
to the finale, which follows without a pause. 
It is a short theme and variations in which the 
‘cello and violin share the melodic material 
between them while the piano provides a 
discreet accompaniment. It is a fine example 
of Beethoven’s remarkable ability to do so 
much with so little. The three soloists explore 
the possibilities of the theme accompanied by 
clarinets, bassoon, horns and muted strings.

III. Rondo alla polacca  

Dramatic repeated notes introduce the third 
movement - a polonaise or polacca. This form of 
stately Polish dance in triple time was an emblem 
of aristocratic fashion during the Napoleonic era.  
It is a good-natured rondo with four appearances 
of the principal theme alternating with three 
contrasting episodes. Instead of a cadenza there 
is a brilliant colloquy among the three soloists in 
duple time. Following this section the triple time 
returns and the soloists join the orchestra in an 
emphatic and unmistakably Beethovenian close.

Programme notes by Suzanne Cattell

Ludwig van BEETHOVEN (1770-1827)
Concerto for Violin, ‘Cello and Piano, Op 56
I.    Allegro
II.   Largo
III.  Rondo alla polacca
Scored for solo violin, cello & piano, 1 flute, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets, timpani and strings
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Ludwig van BEETHOVEN (1770 – 1827) 
Symphony No 7 in A major, Op. 92 
I.    Poco sostenuto – Vivace
II.   Allegretto
III.  Presto - Assai meno presto 
IV.  Allegro con brio
Scored for 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets, timpani, and strings

Beethoven completed his 7th symphony in 
1812 and conducted the premiere in Vienna in 
December 1813 at a benefit concert for Austrian 
and Bavarian soldiers wounded in the Napoleonic 
Wars.  Many of Vienna’s most distinguished 
musicians including Salieri, Romberg, and the 
double bass virtuoso Dragonetti, volunteered to 
play in the orchestra, as there was tremendous 
compassion for the cause.

This concert, that also included Beethoven’s 
patriotic, anti-Napoleon Battle Symphony 
‘Wellington’s Victory’, was probably the most 
successful of his career. Acclaimed a triumph, the 
second movement was immediately encored and 
the whole concert was repeated a week later.

Both compositions capture the celebratory 
mood of the Viennese who had suffered under 
Napoleon’s occupation in 1805 and 1809 and 
were anxiously hopeful of victory over him.

While the meaning and intent of Beethoven’s 7th 
symphony is not revealed through a subtitle as are 
his ‘Eroica’, ‘Pastoral’ and ‘Choral’ symphonies, its 
musical significance is in the unique and persistent 
rhythmic energy of each movement and in the 
innovative key relationships. Beethoven was 
particularly fond of this symphony and considered 
it one of his best works. 

I. Poco sostenuto - Vivace 

The first movement opens with a slow 
introduction – unprecedented both in its length 
and use of far reaching tonalities.  While it begins 
explosively and decisively in A major as expected, 
Beethoven soon digresses into the distant 
harmonic areas of C major with a wistful oboe 
melody, then into F major, as the flute plays the 
same tune.  These key relationships, a third above 
and below the tonic A major will recur throughout 
the symphony. An exquisite transition passage of 
rapid reiterated E’s suddenly gains momentum 
and launches the Vivace with a three-note dotted 
rhythm of irrepressible vitality that will propel the 
rest of the first movement.  And terrify the cellists!

II. Allegretto

The second movement unusually in A minor 
and unusually moderately paced is full of 
melancholic beauty. The movement is framed 
by the same unstable woodwind and horn chord 
that introduces and concludes the movement.   
The static repeated rhythm that underpins 
and dominates the entire architecture of the 
movement begins quietly in lower strings, before 
becoming the accompaniment to a passionate 
viola and cello lament.  Intensity builds 
culminating in a fugue after which the rhythm 
fragments and descends into the lower strings 
from which it arose.

III. Presto - Assai meno presto 

The third movement is an exuberant scherzo 
in F major and trio in the unexpected key of D 
major. The entire scherzo is built on the energetic 
rhythm heard at the outset. The form of this 
movement is innovative with the trio repeated 
twice – usually only once, alternating with a 
slower landler-like theme.  In keeping with the 
nature of a scherzo – joke – Beethoven enlivens 
the movement with amusing variants; rude 
horn outbursts in the trio, reversing some of 
the dynamic surprises in the repeated scherzo 
sections and in one last humorous touch, when 
the trio threatens to resurface for a third time, 
slams the movement shut with five resolute 
chords.

IV. Allegro con brio 

Two A major fortissimo chords announce the 
boisterous finale, its urgency propelled by 
bustling upper strings, pounding sforzandi, off-
beat rhythms, periodic brass and timpani fanfares 
and excursions into the now-expected keys of C 
and F major as well as the unexpected C# minor 
and D major. Beethoven brings this whirlwind 
movement to an end with an fff dynamic, a 
dynamic marking he rarely employed.

Programme notes by Diane Chapman
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LUKE SEVERN 
Artistic Director and Conductor

Concert cellist, composer and music 
director, Luke Severn possesses a musical 
voice of great versatility and passion. 
Noted for his expressive performances and 
dynamic and engaging personality he is 
emerging as an artistic tour de force in the 
Australian musical landscape.
As a soloist, Luke is a champion of both 
the standard concerto repertoire and new 
exciting works for cello and orchestra. 
In recent seasons he has performed as 
a soloist, including with The Monash 
Academy Orchestra, The Essendon 
Symphony Orchestra and the Melbourne 
Sinfonia. In 2018, through Spark Youth 
Dance Company’s production of Ariadne, 
Luke gave the Australian Premiere of the 
Concerto for Cello and Strings (2008) by 
British-Bulgarian composer Dobrinka 
Tabakova. 

A highly sought-after chamber musician, 
Luke has performed in festivals and 
chamber music series throughout Australia, 
Europe and North America. 
Performing alongside duo partner and 
pianist Elyane Laussade, he performs 
across Australia throughout the year. He 
completed a Piano Trio tour of Canada in 
2017 with North American virtuosi Andrew 
Sords, violin, and Cheryl Duvall, piano. He 
engages in many other chamber ensemble 
performances as a freelance artist in 
Victoria, including appearances with the 
Blackwood Ensemble, Casey Chamber 
Musicians, and Allotropy String Quartet. 
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SERAPHIM TRIO
Anna Goldsworthy piano 
Helen Ayres violin 
Tim Nankervis cello

Seraphim Trio is as much a lifelong 
friendship as a chamber ensemble. Formed 
in Adelaide in 1995, the group has enjoyed 
an unusually longstanding collaboration, 
with its current membership – Helen Ayres, 
Tim Nankervis and Anna Goldsworthy – 
dating from 1998.
Seraphim is acclaimed for its encyclopedic 
projects such as its marathon performances 
of the complete Beethoven Trios, and the 
recording project The Trio Through Time, 
tracking the evolution of the genre in 
recordings of twelve piano trios from Mozart 
to Sculthorpe. The trio is also celebrated 
for its inventive collaborations with artists 
as diverse as violinist Andrew Haveron and 
street artist Peter Drew. In 2019, Seraphim’s 
recording with Paul Kelly, James Ledger, 
and Alice Keath, Thirteen Ways to Look at 
Birds, won the ARIA award for Best Classical 
Album.

Seraphim enjoyed formative study with 
Hatto Beyerle in Hanover, and remains 
dedicated to the rhetorical traditions of 
chamber music. It is also committed to 
nourishing the ecosystem of Australian 
music, through its flagship concert 
series and recordings, regional touring, 
educational workshops, and new format 
performances including audience 
immersions. The trio has commissioned a 
library of Australian chamber music, with 
recent commissions by Brett Dean, Jakub 
Jankowski, and Richard Mills, and welcomes 
enquiries from musicians who wish to 
explore this repertoire.
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In 2021 Bendigo Symphony Orchestra celebrated 40 years as Bendigo’s community 
orchestra. Over these years BSO has provided symphonic music for the Bendigo community 
and opportunities for orchestral musicians to play together. Each year the orchestra works 
with visiting and local conductors. The orchestra performs symphonic works by well-known, 
and emerging composers, as well as concertos featuring international and local guest 
musicians. Many young musicians who have joined the orchestra have gone on to enjoy 
orchestral and solo careers.

Violin 1
Jessica Irwin*^
David Dore
Meg Holmes
Jaynee Russell-Clarke
Jeanette Stoll

Violin 2
Leonie Schellhorn
Ellie Close
Kylie Gould
Joan Ledwich
Mel McCarthy

Viola
Cally Bartlett*
John Gault
Angela Mekel 
Matthew Ng
Denise Peterson

Cello
Phil Kelynack*
Anne Begg
Diane Chapman
Beth Penington 
Travis Perera
Liz Wilson

Double Bass
Graeme Balaam
Stephen Begg

Flute
Cynthia Holsworth*
Nigel McGuckian

Oboe
Owen Matthews*+
Rebecca Beagley

Clarinet
Craig Spencely
Warwick Cohen

Bassoon
John Matthews*
Matthew Chalmers

Horn
Catherine Moore*
Geordie Walker

Trumpet
Kaid Normington*
Robert Delmenico

Timpani
Judy Oliver*

* denotes principal chair
^ Zona Sevcic Concertmaster 
Chair
+ Chair supported by Bendigo 
Surgery 
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FROZEN SPRINGS
Sunday 3 April, 2:30pm 

TCHAIKOVSKY Variations on a Rococo Theme
HEALEY Renewing Rain
COPLAND Appalachian Spring

Luke Severn Conductor
Charlotte Miles Cello

BEETHOVEN CELEBRATION
Sunday 19 June, 2:30pm 

BEETHOVEN Symphony No. 7 in A, Op. 92
BEETHOVEN Triple Concerto in C, Op. 56

Luke Severn Conductor

Seraphim Trio
Anna Goldsworthy Piano 
Helen Ayres Violin 
Tim Nankervis Cello

TCHAIKOVSKY & RACHMANINOV
Sunday 11 September, 2:30pm 

TCHAIKOVSKY Nocturne in D minor, Op. 30
RACHMANINOV Piano Concerto No. 3 in D minor, Op. 30
TCHAIKOVSKY Symphony No. 5 in E minor, Op. 64

Luke Severn Conductor
Beth Penington Cello 
Adam McMillan Piano

SYMPHONIA CHORALIS
Sunday 11 December, 2:30pm

BEETHOVEN Symphony No. 9 in D minor, Op. 125

Presented by The Gisborne Singers
Luke Severn Conductor

2022 SEASON  
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Direct your tax deductible donation to Ulumbarra 
Foundation to support one of Bendigo Symphony 
Orchestra’s pre-approved fundraising goals, and 
watch us grow!

• SCHOLARSHIPS FUND

• LEADERSHIP AND PROFESSIONAL 
DEVELOPMENT FUND

• MUSIC LIBRARY FUND

• EQUIPMENT AND INSTRUMENTS FUND

• PERFORMANCE FUND 

• BUILDING COMMUNITY AWARENESS AND 
PARTICIPATION FUND

UlumbarraFoundation.org.au


